Zéjem o prirodu a o fotografovani
se u mne probudil v détstvi, kdyz
tdta dokumentoval nase vylety
do Ceského raje nebo i do vzdéle-
néjsich mist nasi republiky a pak
doma v zatemnéné koupelné fotky
vyvoldval. Zacal jsem chodit do fo-
tokrouzku do Domu déti a mladeze,
kde jsem si sdm vyvoldvani fotografii vyzkousel. Zahy mé
velmi ovlivnilo setkdni s fotografem Miloslavem Kalikem,
promital ndm své diapozitivy a vypravél, jak kterd fotografie
vznikala, jak dlouho cekal na ten ktery obraz, z jakého mnoz-
stvi pokus( vybiral ten pravy. Tak se patrné zrodil muj zéjem
o fotografovani krajiny, zachyceni nalady a pocitQ, které
ve mné prochdzka prirodou vyvoladva.

ProtoZe jsem se pak sdm aktivné vénoval atletice, zacal jsem
fotit sportovni vykony. Ty fotim i dnes, ale uz to neni jen
atletika, mou zélibou se kromé cestovéni stalo horolezectvi
a vysokohorska turistika, coz se odrazi v tématech, kterd svy-
mi objektivy zachycuiji.

| became interested in nature and photography as a child
when my father documented our trips to the Bohemian Para-
dise or to more distant places in our republic and then devel-
oped the pictures at home in a darkened bathroom. | started
attending a photography club at the children’s centre where
| also tried developing my own photography. | was soon
greatly influenced by a meeting with Mr. Miloslav Kalik, who
showed us his slides and explained how each photograph
came to be, how long he waited for each photograph and
how many attempts he had chosen the final version from.
This is probably how my interest in landscape photography
and in capturing the moods and feelings, which a walk in
nature evokes in me, arose.

Given that | used to actively do athletics, | also started pho-
tographing sports events. | still photograph them today, but
not only athletics. My hobbies now include travelling, moun-
tain climbing and mountain hiking and this is reflected in the
themes which my lens captures.

Jsem jablonecky rodék a Ziji v tomto
krdsném mésté dodnes. Prvni kon-
takty s fotografii jsem zazil jako vét-
Sina z amatérskych fotografl - s ot-
cem, kdyz jsem zavien v koupelné
objevoval kouzlo svétla. Dalsi zivot
(vojna, zajisténi mych tif synd) mé
odvedl od tohoto konitka. Zdravi
mé po roce 2000 zradilo, a tak jsem misto pracovniho zé-
prahu hledal néco, co by mne donutilo vice se pohybovat
venku a snad i néjakou radost prineslo. A to mi digitalni
fotografie, nejdrive malym kompaktem a pozdéji zrcadlov-
kou, dala mirou vrchovatou.

Fotim vSechno, co mé zaujme, ovsem vitézi pfiroda, digitélni
hratky a reportéze z kulturnich akci. Dnes vyplriuje fotografo-
vani mQj zivot. Rad bych za to podékoval webovym galeriim
IDIFu, PhotoExtractu a jabloneckému Fotoklubu Balvan, kte-
ry jsem spoluzaklddal a prvnich Sest let ved|.

Nauc¢nd stezka Jany a Josefa V. Scheybalovych je jisté nejen
pro mne velmi inspirujicim namétem, a tak jsem uvital vyzvu
z(castnit se jako spoluautor této vystavy.

| am a native of Jablonec and | still live in this beautiful town
today. Like most amateur photographers, | experienced my
first contact with photography with my father when | dis-
covered the magic of light, while enclosed in a darkened
bathroom. My later life (military service, looking after my
three sons) subsequently took me away from this hobby. My
health failed me in 2000 and so | was looking for some out-
side work which would force me to be more active outside
and would even bring me some pleasure. And that something

was digital photography, initially with small compact camera
and later with an SLR.

| photograph everything which interests me, in particular na-
ture, digital puns and reportages from cultural events. Now-
adays, photography fills my life. | would like to thank the
IDIF and PhotoExtract web galleries and Jablonec" Balvan
Photography Club, of which | am a co-founder and which
| led for its first six years.

The Jana and Josef V. Scheybal Nature Trail is certainly an in-
spirational place for me and so | welcomed the opportunity
to participate in this exhibition as an co-author.

Foceni je pro mé Ulet do jiného své-
ta. Svéta, kde nalézém klid, poznani
a také sama sebe.

Moje soucasna tvorba nenf vyhraze-
na jen jednomu tématu. Opét jsem
na tom jako na zacatku. Fotim stéle
a vse, co mne jakymkoliv zplsobem
zaujme. Krajinu, kterd mne fascinuje
svymi proménami v jakoukoliv dennf ¢i ro¢ni dobu. Architek-
turu se svymi zajimavymi detaily a roky nabytou trpélivosti
postat nehnuté na stejném misté. Zakouti, kterd ve mné
vyvoldvaji moji prirozenou zvédavost. Zajimavé a neopako-
vatelné momenty ze Zivota lidi. Zvifata a predevsim makro
snimky, poskytujici ndm vidét to, co je na prvni pohled pro
lidské oci neviditelné.

Dovolim si citovat svého kamardda, jabloneckého malire Vac-
lava Kocuma, ktery mi pred néjakou dobou na dotaz, jak se
mu daii, odpovédél: ,Dobre, opét jsem zacal Zasnout!” Ano,
zapomnéli jsme umét Zasnout jako malé déti, zasnout nad
zdanlivé obycejnymi vécmi, které ndm vinou této hektické
doby unikaji a protékaji mezi prsty.

Nafocenf jednotlivych zastaveni Naucné stezky Jany a Josefa
V. Scheybalovych bylo pro mne vyzvou, poucenim i potéSenim
zéroven. Jezdim do toho malebného kraje, ktery si manzelé
Scheybalovi tolik oblibili, jako do svého druhého domova. Pod
Drébovnou, s vyhledy na Frydstejn, Krkonose a Suché skaly,
travim vétsinu svého volného casu.

Vydejme se spolecné po stopach manzeld Scheybalovych, po-
znadvejme a obdivujme historické i prirodni krasy v blizkém
i vzdalenéjsim okoli Jablonce nad Nisou.

For me, photography is like a trip to another world. A world
where | can find peace, understanding and myself.

My current work is not limited to a single topic. | feel like
| am at the beginning again. | am always taking photo-
graphs and | photograph everything which interests me
in some way. A landscape which fascinates me due to its
transformations at any time of day or year. Architecture
with its interesting details and its years of patience as
it has stood unmoving in the same place. Nooks which
evoke my natural curiosity. Interesting and unrepeatable
moments in people’s lives. Animals and in particular mac-
ro photographs which enable us to see things which are
not visible with our eyes at first glance.

| would quote my friend, the Jablonec painter Vaclav Kocum,
who answered me thus when | asked him a while ago how
he was: “Good, | have started to be amazed again!” Yes,
we have forgotten how we were able to be amazed as
little children, to be amazed by apparently common things
which now escape us and pass through our fingers due to
this hectic age.

Photographing the individual stations on the Jana and Jo-
sef V. Scheybal Nature Trail was a challenge, an education
and a joy for me at the same time. The countryside, which
the Scheybals loved so much, is like a second home to me.
| spend most of my free time under Drabovna, with view of
Frydstejn, the Giant Mountains and Suché skaly.

Let us therefore set off together in the footsteps of the
Scheybals and get to know and admire the historical and
natural beauty of the environs of Jablonec nad Nisou.

Fotokrédo: Jakékoli umélecké dilo
musi divéka nebo posluchace co nej-
vice oslovit, a tak musi autor do dila
vlozit néco svého. Proto vytvari casto
,fotografické obrazy”.

Narodil jsem se v roce 1967 v Jab-
lonci nad Nisou, kde bydlim dosud.
O fotografovani jsem se zajimal jiz
odmalicka a v zacatcich mne provazel mdj prvni fotoapa-
rat Smena. Bliz k fotografovani jsem se dostal ,mokrou”
cestou a naucil se zdkladnim fotografickym dovednostem.
Prosel jsem si i priblizné Sestiletym obdobim natdcenf vi-
deosnimkd kamerou Sharp, ale nakonec jsem propadl fo-
tografii. V roce 2004 jsem ziskal digitalni 2Mpx kompakt
Kodak cx 4200 a ocitl se za branou svéta digitalni fotogra-
fie. Po dvou letech jsem si pofidil Spickovy ultrazoomovy
digitélni fotoaparat Panasonic FZ-50 a ten mne doslova
vcucnul do tajd pokrocilejSich a profesionalnich fotogra-
fickych technik. Pfes Canon 450D a Panasonic DMC-GF1
jsem se dostal az k Nikonu D7000 a D7100 s prislusen-
stvim a uz snad vim, o ¢em fotografie je.

| was born in Jablonec nad Nisou in 1967, where | still live
today. | began to be interested in photography as a child. My
first camera, a Smena, accompanied me through my begin-
nings. | was “thrown in at the deep end” and as such learnt
all the basic photography skills. | also underwent an almost
six-year period of filming video clips with a Sharp camera,
but in the end | succumbed to the call of photography. In
2004, | acquired a Kodak cx 4200 2Mpx compact digital
camera and | found that | had passed through the gate-
way into the world of digital photography. After two years
| purchased a cutting edge Panasonic FZ-50 ultra-zoom dig-
ital camera and that literally drew me into the mysteries of
advanced and professional photographic techniques. | pro-
gressed through a Canon 450D and a Panasonic DMC-GF1
until | reached a Nikon D7000 and D7100 with accessories
and | now know what photography is about.

My photographic credo: Any work of art must somehow ad-
dress the viewer or the listener as much as possible and its
author must therefore imbue it with something of himself.
That is why | often create “photographic paintings”.

Fotografuji od roku 2001, pricemz
nejradé€ji se vénuji krajinarské foto-
grafii. Kromé toho mé bavi i foto-
grafovéni architektury, koncertni
a makro fotografie, ale rovnéz in-
dustridlni a obcas i reportdzni foto-
grafie. Vystavuji v Ceské republice
i v Némecku, moje fotografie jiz byly
predstaveny v Polsku, Italii, ale i v dalekém Jeruzalémé.
V posledni dobé se mi dafi prosadit i v celorepublikovych
soutézich, kde jsem ziskala jiz nékolikrdt za sebou 1.-3.
misto, a to jak v krajindrskych tématech, tak i v industrial-
nich. Kazdoro¢né vydavam autorské nasténné A3 kalendare,
spolupracuji na vydavéni propagacnich materidld. Mé foto-
grafie |ze téz koupit napriklad v podobé velkoformatovych
fotodesek. Moji tvorbu a dalsi informace o mné si mGzete
prohlédnout na mych webovych strénkéch

| have been taking photographs since 2001 and | most pre-
fer taking landscape photography. As well as that, | also
enjoy photographing architecture, concert and macro pho-
tography, but also industrial and occasionally reportage
photography. | exhibit in the Czech Republic and Germany,
but my photographs have also been seen in Poland, Italy
and distant Jerusalem. Recently, | have also been successful
in national competitions where | was placed from 1st to
3rd position several times in a row in both landscape and
industrial themes. Every year, | publish an A3 calendar and

| cooperate in the publication of promotional materials. The
photographs can also be purchased in the form of large
format posters. You can find further information about me
and my photographs on my web site.

—

Motto: To co je dllezité, neni vidét.

Kdyz se zamyslim nad tim, pro¢ fo-
tografuji, dochdzim k zajimavé mys-
lence, kterou si poklada skoro kazdy
z nds. Snazime se zachytit konkrét-
ni realitu a prevést ji prostrednic-
tvim svého fotoaparatu do konkrét-
ni fotografie. Pristupujeme ke svym
fotografiim ze svého myslenkového pole, méme rozdilnou
fantazii i predstavivost, ale i vrozené nadani. Zakladni pod-
minkou je vsak zvlddnuti fotografické techniky, kterou se
snazime uplatnit pri preméné skute¢nosti do fotografii. Az
kdyz zacneme svét spatrovat jinak nez jako neménnou re-
alitu a za¢neme vnimat vice tvary, linie, barvu, svétlo, at-
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a jednotlivé prvky uklddat do urcitych kompozi¢nich Gtvard,
pak teprve zacind nase fotografické vidént.

Tato preména probihd u kazdého z nds jinak, jinym zpUso-
bem. Kazdy predkladd divékovi svij viastni pohled na dané
téma. Jde o staly vnitfni boj a hledani fotografického vidént.
Preji Vém pohodu a dobré svétlo.

Motto: “The important things cannot be seen.”

When | think about why | take photographs, | am confront-
ed with an interesting idea which applies to almost all of us.
| try to capture a specific reality and to transfer it to a specif-
ic photograph via my camera. We approach our photography
from our own points of view, we have different imaginations
and ideas, including our inborn talent. The basic condition is,
however, the ability to handle the photographic technology
which we endeavour to use when transforming reality into
our photographs. If we begin to perceive the world as more
than just an unchanging reality and we start to perceive
more shapes, lines, colours, light and the atmosphere of the
given situation and to look for the best angle for the shot
and we start to place the individual components in certain
compositional groupings, that is when our photographic vi-
sion begins.

This transformation takes place differently in each of us, in
the different way which each of us presents to the viewer as
our own vision. It is a constant internal struggle and search
to see photographically.

| wish you contentment and good light.




